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޿ߢ޿ߥ߹߿߈ᵅ߇ଏሶߚ߈ߢߦ㑆ߩੱᗲߣpilihPޔߢࠅࠊ⚳ߩ᐀3╙ޔߚ߹ޕࠆ޽ߢߩࠆߔࠍ᧤⚂ࠆ
㕙႐ࠆ߃ਈࠍ੃Უߦଏሶߩߘߕࠊᕁ߇teragraMޔߕ߆޿ߊ߹߁߇ࠆߔߣ߁ߘ߿޽ࠍဌࠎ⿒ߩߘޔᤨࠆ
ߞ߆ะߦpilihPߚߞᚯߦኅߦᓟߚߒࠍㆀᧂᲕ⥄ࠅ߹޽ߩᦸ⛘ޔߪᅚᓐߡ޿߅ߦ᐀㧠╙ޔߦࠄߐޕࠆ޽߇
ߡ⢒ߡߒߣଏሶߩߜߚಽ⥄ޔࠅข߈ᒁࠍଏሶߩ aneL ߣᓐޔ߽ࠄ߇ߥߒุᜎߪഀᓎߩߡߒߣޠᆄޟޔߡ
ࠆ⺆ߦpilihPߦ߁ࠃߩᰴޔߡ޿ߟߦോ⟵ߩߡߒߣⷫῳࠆߔኻߦሶߩߘޔߪᅚᓐߦࠄߐޕࠆߴㅀࠍᗧ᳿ࠆ
ޕࠆ޽ߢߩ
  .rehtom sih did uoy gnorw eht rof tnemenota ekam ot yrT  .mih etacude ,eman a mih eviG
 a si doohrehtom—yromem reh evol ot ,reh fo demahsa eb ot reven mih hcaet tsum uoY
 rof sgniht enif od nac uoY  .woh ro ,nehw rettam on ,pilihP ,taht rebmemer—gniht enivid
 )805( .dlihc etanutrofnu siht
޿ߣᗵോ⟵ޔⷰℂ୶ߩߎߩᅚᓐޕࠆߔ⺞ᒝࠍߐ⡛␹ߩᕈᲣࠆߌ߅ߦaneLੱᗲߦࠅ߈ߒޔߢߎߎߪᅚᓐ
৻߿੹ޔߪߦ൓ᆫߩߘࠆߔ⥰㥏ޔߒബỗࠍpilihPޔࠅ޽ߢߩ߽ߊߠၮߦⷰ୯ଔ⊛ᢎ࠻ࠬ࡝ ࠠޔߪߩ߽߁
pilihPޔߪࠇߎߡߒߘޕࠆࠇࠄߺ߃ߐߦ߁ࠃࠆ޿ߡߞ߉ߥߺ߇ᦸᏗࠆߔኻߦり⥄ߩߡߒߣ࿷ሽࠆ߃ᡰࠍኅ
ᄌߩᅚᓐޔߦ߃ࠁࠆߔ⥌৻ߣߣߎߚ޿ߡߞ⺆ߣࠆ޿ߡࠇఝߦ⊛ᩰੱ߽ࠅࠃಽ⥄ߪteragraMޔߢ㗡౨߇
ὼᔅߥᰳนਇߦࡑ࡜࠼ࡓ࠭࡝ࠕ࡝ߪᢿ᳿ߩᅚᓐޔ߼ߚߩߘޕࠆ޽ߢߩ޿ߊߦ߃⠨ߪߣࠆ޽ߢ⊛⊒⓭߇ൻ
ޕࠆ߈ߢᢿ್ߣߩ߽ࠆ޿ߡߞ઻ࠍᕈ
߇‛ੱ႐⊓ߣ㒰ឃߥ⊛ᐩᔀߩᓎᖡޔᓎᢜޔߪᓽ․ߩߡߒߣ഍ࡓ࠭࡝ࠕ࡝ߩgnimelF teragraMߦࠄߐ
ߩaroNޔߪߡ޿߅ߦesuoH s’lloD Aޕࠆࠇࠄߺߦ⪺㗼ߡ޿߅ߦὐ޿ߥߐਅࠍᢿ್ߡߒኻߦേⴕߩ⠪ઁ
޿ߡߒߣ⪭ࠍᓇ߇࿷ሽߩ datsgorKޔߪߢ߹ࠆ⥋ߦඨᓟߩ഍߽ߣߊߥዋޔߡߒߣᓎᢜ߻㒖ࠍᓙᦼ߿⑔ᐘ
ޔߪ⋧᭽ࠆߔᔃᡷὼ⓭߇ᓐࠅࠃߦ⹤ኻߩߣ edniL .srMޔࠅ޽ߢᓎᖡࠆ߃Άߦᔃᅺሃߣᔃ⼦ᓳߪᓐޕߚ
ޕࠆ޽ߢ⢻น߽ߣߎࠆߔᢿ್ߣࠆ޽ߢ⊛ࡑ࡜࠼ࡠࡔ
enreH ߒ߆ߒޕࠆ޿߇aneL ᕈᅚߩੱᗲޔߪߡߒߣ࿷ሽߔ߆⢿ࠍ⑔ᐘߩ pilihP ߣteragraMޔᣇ৻
ߦnikraL rotcoDޔ߉ᵈࠍ⋡޿ߒ෩ߪߡ޿ߟߦᅤᰳߩⷰℂ୶ߩpilihPߚߌ߁߽ࠍଏሶߦ㑆ߩߣੱᗲޔߪ
nikraL rotcoDޕ޿ߥ޿ߡߒߪߣߎࠆߔ್ᛕߡ޿ߟߦtdimhcS aneLᕈᅚߩᚻ⋧ޔ߇ࠆ޿ߡߖߐ್ᛕࠍᓐ
␠ߩ࿷⃻ޕࠄ߆ߛߩߥ⠪†‶ߩႺⅣߪᅚᓐޕ޿ߥߪߢ߈ߴࠆ߼⽿ࠍᕈᅚߩ޽ޟޔߡ޿ߟߦߣߎߩᅚᓐߪ
㆏ߩᅚᓐޔߒ⹏ߣ) 174( ޠ߁ࠈߛࠎߚߞ߆ߥ߆ߒ߻ㅴߦะᣇ޿ᖡߪᅚᓐߡߞߚߒ߁ߤޔߪߢరߩᴫ⁁ળ
፣߇ᐸኅࠅࠃߦߣߎࠆߔⷡ⊒߇࿷ሽߩੱᗲޔߪᓐࠈߒ߻ ޕࠆ޿ߡߌㆱࠍߣߎߔਅࠍᢿ್ߡ޿ߟߦᕈᓼ
ޠࠆ޿ߡߞߥߦ࿃ේࠆߖߐუ፣ࠍᐸኅ߇㑆ੱߥ߁ࠃߩߚߥ޽ޟޔߡߒኻߦ pilihP ࠆࠇᕟࠍߣߎࠆߔუ
ℂ୶޿ᒝޔߪ౮ឬߩnikraLߔ␜ࠍᗵ౒ࠆߔኻߦ⠪ᒙޔߒਅࠍᢿ್ߥ㕒಄ޕࠆ޿ߡߒ್ᛕߊߒ෩ߣ)174(
ޕࠆߥ㊀ߣᆫߩteragraMߟᜬࠍⷰ
ޔ߿ࠅᔶߥࠢ࠶ࠖ࠹ࡑ࡜࠼ޔߦ㓙ߚߒⷡ⊒߇⽵ਇߩᄦޔ߽り⥄teragraMޔߕࠄߥߺߩnikraL rotcoD
ᔕ෻ߩᏆ⥄ߩߡ޿ߟߦࠇߘޔߒ⷗⊒ࠍ⽵ਇߩᄦ߇teragraMޕ޿ߥ޿ߪߡߒࠍ⃻⴫ᖱᗵߥࠢ࠶࡝࠹ࠬࡅ
ߒᖤߩり⥄ߦᑯ㓶ߪᅚᓐߚ߹ޕ޿ߥߪߢ⊛⊒⓭ߤ߶aroNߩesuoH s’lloD Aޔߪ౮ឬߩߢ߹ࠆߔቯ᳿ࠍ
ᅚᓐޕࠆ޽ߢ⊛ᾖኻߪߣᔕ෻ߩremleHߩ㓙ߚߒⷡ⊒߇㊄୫ߩaroNᆄޔߪࠇߎޕ޿ߥ߽ߣߎࠆ⺆ࠍߺ
ߒߣ߁ࠃ߼ᱛߌฃࠍታ੐ߩߘޔࠅߥߊ੢ߢ∛߇aneLੱᗲߩpilihPޔߪߩࠆߔ㔺ฯࠍᖱᗵߚ޿ߡࠇ㓝߇
ߡߒോൕߡߒߣਛᅚߩኅgnimelFޔߢᆌߩaneLޔߪߣ㕙႐ߩߘޕࠆ޽ߢߩࠆࠇ⃻ߡ޿߅ߦ⒟ㆊࠆ޿ߡ
ޕࠆࠇ⃻ߡ޿߅ߦᤨߚߴㅀߣޠࠆ޽ߢ⑔ᐘޟࠅࠃᆂߚߞߥߊ੢߇teragraMࠆ޽ߢᆄޔ߇airaMߚ޿
 ehS㧔 lrig taht ,loof roop uoy ,yhW  ?efiw sih ma I esuaceb—yppah ma I—kniht uoY
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points to the door on the left㧕never in all her life suffered on thousandth part what I 
have suffered in these past five minutes.  Do you dare to compare her to me?  I have 
not uttered one word of reproach, even against her, and yet she has done me a wrong, 
that not all the death-bed letters that were written can undo.  I wonder what I have 
ever done to deserve this!  (She loses control of herself and sinks sobbing, into the 
chair, her arms upon the table, and her head dropping upon them.) (498) 
ߎߎߢὶὐߣߥࠆߩߪޔޟᆄޠ㧔wife㧕ߣ޿߁ࠠ࡯ࡢ࡯࠼ߢ޽ࠆޕPhilipߪޔߎߩ੐ઙߩᓟߒ߫ࠄߊⴕᣇ
ਇ᣿ߦߥࠅޔኅߦᚯߞߡ߈ߚᤨޔታߪ⥄Ვᧂㆀࠍ࿑ߞߡ޿ߚߎߣࠍᆄߦ๔⊕ߔࠆޕߘߩᤨߩMargaret
ߪޔᓐࠍ㨬⸵ߔ㨭ߣ⸒޿ߥ߇ࠄ߽ޔᓐ߇ޟࠊ߇ᆄޠ(“My wife”) ߣᓐᅚߦ๭߮߆ߌߚᤨޔߘࠇ߹ߢߣߪᛂ
ߞߡᄌࠊߞߚㆊ೾ߥ෻ᔕߣᕟᔺࠍ␜ߒޔޟᆄߣ޿߁᳇ᜬߜߪ߽߁ߥߊߥߞߡߒ߹ߞߚ㨭ߣㅀߴߡ޿ࠆ
(498)ޕߟ߹ࠅMargaretߪޔPhilipߩ㨬ᆄ㨭ߣ޿߁␠ળ⊛┙႐ࠃࠅ߽୘ੱߣߒߡߩዅ෩ࠍ㊀ⷞߒߡ޿ࠆߩ
ߢ޽ࠆޕ
 Drifting ApartߩMary߽ޔMargaretߣห᭽ߩ୶ℂⷰࠍ␜ߔᅚᕈ⊓႐ੱ‛ߢ޽ࠆޕMaryߣߩ⚿ᇕ
ߣหᤨߦ㈬ࠍᢿߟߣት⸒ߒߚ Jackߢ޽ߞߚ߇ޔౣ߮ࠕ࡞ࠦ࡯࡞ଐሽ∝ߦ㒱ࠅޔ⚿ᇕ↢ᵴߦᓇࠍ⪭ߣߔ
ߎߣߣߥࠆޕᓐ߇೨ᓟਇⷡߦߥࠆ߶ߤ㈮ߞߡᏫቛߒߚߣߎࠈߢ╙ੑ᐀߇⚳ࠊࠅޔᰴߩ᐀ߢߪMary߇એ
೨ߩ᳞ᇕ⠪ߣౣᇕߔࠆߎߣ߇␜ߐࠇࠆޕ⚿ዪߘߩ⋥೨ߦ Jack߇ᚯߞߡߊࠆߎߣߢޔMaryߩౣᇕߩ⹤
ߪ⎕ࠇߡߒ߹߁ੑޕ ੱߩౣળߩ႐㕙ߦߪޔᗵ்߿࠮ࡦ࠴ࡔࡦ࠲࡝࠭ࡓߪឃ㒰ߐࠇޔᓐᅚߪߺߕ߆ࠄߩᔃ
ᖱࠍ಄㕒ߦಽᨆߔࠆޕ
MARY.  And now you seek me for what, to drag me back to the old life? Never.  But do 
not think it is this luxury that binds me here—I would rather share one humble 
crust with Jack Hepburne than all the wealth a king could offer—but Jack 
Hepburne—my Jack Hepburne is dead—and I will not accept this semblance that 
has risen in his stead. (129) 
ߎߎߢMaryߪ㨬⑳ߩJackߪᱫࠎߢߒ߹ߞߚ㨭ߣ⴫⃻ߒߡ޿ࠆ߇ޔߎࠇߪMargaretߩ㨬ᆄߣ޿߁ᔃߪᱫ
ࠎߢߒ߹ߞߚ㨭ߣ޿߁⴫⃻ߣ౒ㅢߒߡ޿ࠆޕߎࠇࠄߪⵣಾࠅⴕὑࠍߒߚᄦࠍᗵᖱ⊛ߦ⽿߼ࠆ⸒⪲ߢߪߥ
ߊޔ߻ߒࠈߺߕ߆ࠄߩ᳇ᜬߜࠍಽᨆߒࠃ߁ߣߔࠆᆫ൓ߩ⴫ࠇߢ޽ࠆޕ
߹ߚ㊀ⷐߥߎߣߪޔMargaret FlemingߩMargaret, Drifting ApartߩMaryߪޔᅚᕈߩᮭ೑ࠍਥᒛ
ߔࠆ৻ᣇߢޔߘࠇ߇߹߆ࠅㅢࠄߥ޿⃻ታ਎⇇ߦߟ޿ߡ߽චಽᛠីߒߡ޿ࠆὐߢ޽ࠆޕ⚳᐀ߢMargaret
ߪ㨬ᆄ㨭ߣߒߡߩ᳇ᜬߜߪߥߊߥߞߚߣ⸒޿ߥ߇ࠄ߽ޔPhilipߩਇ⽵ߪޔߘࠇ߇ߚߣ߃ߤࠎߥߦਇ㆏ᓼߥ
ⴕὑߢ޽ࠇޔ↵ᕈߣߒߡߪ਎㑆৻⥸ߦฃኈߐࠇࠆ߽ߩߢ޽ࠆߎߣࠍ⹺⼂ߒߡ߽޿ࠆޕ
MARGARET. (Brokenly.)  There!  You see!  You are a man, and you have your ideals 
of—the—sanctity—of—the thing you love.  Well, I am a woman—and perhaps—I, too, 
have the same ideals. I don’t know.  But, I, too, cry “pollution.”  (She is deeply moved.)
PHILIP. (Abashed.)  I did not know.  I never realized before, the iniquity—of       
my—behavior.  Oh, if I only had my life to live over again.  Men, as a rule, do not 
consider others when urged on by their desires.  How you must hate me. 
            MARGARET.  No, I don’t—I love you—I pity you. (507) 
ߎߩᄦᇚߩળ⹤ߦ߅޿ߡޔਔ⠪ߦޟ⍮ࠄߥ߆ߞߚޠޔޟ᳇ઃ߆ߥ߆ߞߚޠߣ޿߁⴫⃻߇ᄙ↪ߐࠇߡ޿ࠆ
ߎߣߪᵈ⋡ߦ୯ߔࠆޕPhilipߪᆄࠍᗲߒߥ߇ࠄ߽ߺޔ ߕ߆ࠄߩਇ⽵߇ᄦᇚߩ↢ᵴߦ߅޿ߡᗧ๧ߔࠆߎߣ
ࠍ⠨߃ߡߺߥ߆ߞߚ⥄ಽࠍߎߎߢᝄࠅ㄰ࠆޕMargaret߽ޔᅚᕈߦߩߺ⽵▵ࠍ᳞߼ࠆ␠ળߦኻߒߡ⇼໧
ࠍ๒ߒߡ޿ࠆ߇ޔߘࠇߪPhilipࠍ୘ੱ⊛ߦ⽿߼ࠆ⸒⪲ߢߪߥ޿ޕA Doll’s HouseߩNoraߩࠃ߁ߥ⓭ὼ
ߩⷡ㉕߿ᡷᔃߣ޿߁ⷐ⚛ߪޔᓐࠄߩਛߦߪߺࠄࠇߕޔ߻ߒࠈޔ⃻ታࠍᓢޘߦฃኈߒߡࠁߊㆊ⒟ߦὶὐ߇
޽ߡࠄࠇߡ޿ࠆߩߢ޽ࠆޕ
Herneߪ߹ߚޔDrifting ApartߩJack Millerߩ㘶㈬≻ߦኻߒߡޔ್ᢿࠍਅߒߚࠅޔߘࠇߦኻߒߡᢎ
⸠ࠍਈ߃ߚࠅߪߒߡ޿ߥ޿ޕ߻ߒࠈHerneߪޔᓐࠍ㘶㈬߳ߣㅊ޿߿ߞߚⅣႺߩឬ౮ߦജࠍ౉ࠇߡ޿ࠆޕ
Maryߪ Jackߩ㘶㈬≻ߦኻߒߡޔߘࠇ߇ㆮવ⊛ߥ߽ߩߢޔߒ߆߽ṪᏧߣ޿߁⡯ᬺߥࠄ߫⥄ὼߥߎߣߣ
ߒߡℂ⸃ࠍ␜ߒߡ߽޿ࠆޕߘߒߡޔߘ߽ߘ߽ᓐᅚ߇ઁߩ᳞ᇕ⋧ᚻࠍㅌߌ Jackߣ⚿ᇕߒߚߩߪޔᓐߣ౒
ㅢߒߚႺㆄߢ⢒ߞߚ߆ࠄߣ޿߁ℂ↱߇ᄢ߈޿ޕ߹ߚHerneߪJackߩ㘶㈬≻ߦߟ޿ߡ߽ޔߘࠇ߇ᓐߩᖡ
⠌ᘠ߿ੱᩰ߆ࠄߊࠆ߽ߩߣ޿߁ࠃࠅߪޔ߿ߪࠅṪᏧߣߒߡ⢒ߞߚߣ޿߁ᓐߩⅣႺࠍᒝ⺞ߒߡ޿ࠆߩߢ޽
ࠆޕ
 Herneߣⷫ੤߇ᷓߊޔᓐߩᚨᦛࠍ㜞ߊ⹏ଔߒߡ޿ߚHamlin Garlandߪޔࠗࡊ࠮ࡦߩାᄺ⠪ߢ߽޽
ߞߚ߇ޔߘߩ৻ᣇߢᓐߪޔ࡛࡯ࡠ࠶ࡄߩ഍૞ኅߣߪ⇣ߥߞߚࠕࡔ࡝ࠞߩޟ࿾ᣇ⦡ޠࠍᒝ⺞ߒߚ࡝ࠕ࡝࠭
ࡓ഍ߩᔅⷐᕈࠍ⺑޿ߡ޿ࠆޕ࠾ࡘ࡯ࠗࡦࠣ࡜ࡦ࠼ߩ࿾ၞ⦡ࠍ಴ߒߚㇱಽߦߎߘޔHerneߩࠕࡔ࡝ࠞ഍૞
ኅߣߒߡߩഞ❣߇⹺߼ࠄࠇࠆߩߢ޽ࠆ߇ޔߐࠄߦᓐߩ․ᓽߪੱޔ 㑆ࠍ޽ࠆⴕേߦะ߆ࠊߖࠆⅣႺߩឬ౮
ߦ߽ജࠍᵈ޿ߛߣ޿߁ὐߦ߅޿ߡޔ࡝ࠕ࡝࠭ࡓߣ⥄ὼਥ⟵ߩⲢวߣ޿߃ࠆߩߢߪߥ޿ߛࠈ߁߆ޕJordan 
Millerߩ⺰ߦࠃࠆਔ⠪ߩᏅ⇣ߪޔએਅߩࠃ߁ߥ߽ߩߢ޽ࠆޕ
The realistic view holds that society is the product of those who live within it and control 
it.  In the naturalistic view, society itself is the controlling factor, and those who live 
with it are at its mercy.  In realism the problems are created by the vagaries of human 
behavior, and any resolution comes about through the energies of the human beings 
involved. (Miller 32) 
Millerߦࠃࠆߣޔ࡝ࠕ࡝࠭ࡓߦ߅޿ߡߪޔ␠ળߪߘߎߦ૑߻ੱ߮ߣ߇ഃࠅޔᡰ㈩ߔࠆ߽ߩߢ޽ࠆ߇ޔ⥄
ὼਥ⟵ߦ߅޿ߡߪޔ␠ળߘߩ߽ߩ߇ᡰ㈩ജࠍᜬߜޔੱ߮ߣࠍᏀฝߔࠆߩߢ޽ࠆޕߐࠄߦޔ࡝ࠕ࡝࠭ࡓߩ
ቯ⟵ߦࠃࠆߣޔ␠ળ਄ߩ໧㗴ߪੱ㑆ߩⴕേߦࠃߞߡ᳿ቯઃߌࠄࠇࠆ߇ޔ⥄ὼਥ⟵ߢߪߘߩㅒߢ޽ࠆޕ
 ߘߩ⺰ࠍㅴ߼ࠆߦ޽ߚࠅޔA Doll’s HouseߣMargaret Flemingߩࠛࡦ࠺ࠖࡦࠣࠍᲧセߒߡߺࠆߎߣ
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points to the door on the left㧕never in all her life suffered on thousandth part what I 
have suffered in these past five minutes.  Do you dare to compare her to me?  I have 
not uttered one word of reproach, even against her, and yet she has done me a wrong, 
that not all the death-bed letters that were written can undo.  I wonder what I have 
ever done to deserve this!  (She loses control of herself and sinks sobbing, into the 
chair, her arms upon the table, and her head dropping upon them.) (498) 
ߎߎߢὶὐߣߥࠆߩߪޔޟᆄޠ㧔wife㧕ߣ޿߁ࠠ࡯ࡢ࡯࠼ߢ޽ࠆޕPhilipߪޔߎߩ੐ઙߩᓟߒ߫ࠄߊⴕᣇ
ਇ᣿ߦߥࠅޔኅߦᚯߞߡ߈ߚᤨޔታߪ⥄Ვᧂㆀࠍ࿑ߞߡ޿ߚߎߣࠍᆄߦ๔⊕ߔࠆޕߘߩᤨߩMargaret
ߪޔᓐࠍ㨬⸵ߔ㨭ߣ⸒޿ߥ߇ࠄ߽ޔᓐ߇ޟࠊ߇ᆄޠ(“My wife”) ߣᓐᅚߦ๭߮߆ߌߚᤨޔߘࠇ߹ߢߣߪᛂ
ߞߡᄌࠊߞߚㆊ೾ߥ෻ᔕߣᕟᔺࠍ␜ߒޔޟᆄߣ޿߁᳇ᜬߜߪ߽߁ߥߊߥߞߡߒ߹ߞߚ㨭ߣㅀߴߡ޿ࠆ
(498)ޕߟ߹ࠅMargaretߪޔPhilipߩ㨬ᆄ㨭ߣ޿߁␠ળ⊛┙႐ࠃࠅ߽୘ੱߣߒߡߩዅ෩ࠍ㊀ⷞߒߡ޿ࠆߩ
ߢ޽ࠆޕ
 Drifting ApartߩMary߽ޔMargaretߣห᭽ߩ୶ℂⷰࠍ␜ߔᅚᕈ⊓႐ੱ‛ߢ޽ࠆޕMaryߣߩ⚿ᇕ
ߣหᤨߦ㈬ࠍᢿߟߣት⸒ߒߚ Jackߢ޽ߞߚ߇ޔౣ߮ࠕ࡞ࠦ࡯࡞ଐሽ∝ߦ㒱ࠅޔ⚿ᇕ↢ᵴߦᓇࠍ⪭ߣߔ
ߎߣߣߥࠆޕᓐ߇೨ᓟਇⷡߦߥࠆ߶ߤ㈮ߞߡᏫቛߒߚߣߎࠈߢ╙ੑ᐀߇⚳ࠊࠅޔᰴߩ᐀ߢߪMary߇એ
೨ߩ᳞ᇕ⠪ߣౣᇕߔࠆߎߣ߇␜ߐࠇࠆޕ⚿ዪߘߩ⋥೨ߦ Jack߇ᚯߞߡߊࠆߎߣߢޔMaryߩౣᇕߩ⹤
ߪ⎕ࠇߡߒ߹߁ੑޕ ੱߩౣળߩ႐㕙ߦߪޔᗵ்߿࠮ࡦ࠴ࡔࡦ࠲࡝࠭ࡓߪឃ㒰ߐࠇޔᓐᅚߪߺߕ߆ࠄߩᔃ
ᖱࠍ಄㕒ߦಽᨆߔࠆޕ
MARY.  And now you seek me for what, to drag me back to the old life? Never.  But do 
not think it is this luxury that binds me here—I would rather share one humble 
crust with Jack Hepburne than all the wealth a king could offer—but Jack 
Hepburne—my Jack Hepburne is dead—and I will not accept this semblance that 
has risen in his stead. (129) 
ߎߎߢMaryߪ㨬⑳ߩJackߪᱫࠎߢߒ߹ߞߚ㨭ߣ⴫⃻ߒߡ޿ࠆ߇ޔߎࠇߪMargaretߩ㨬ᆄߣ޿߁ᔃߪᱫ
ࠎߢߒ߹ߞߚ㨭ߣ޿߁⴫⃻ߣ౒ㅢߒߡ޿ࠆޕߎࠇࠄߪⵣಾࠅⴕὑࠍߒߚᄦࠍᗵᖱ⊛ߦ⽿߼ࠆ⸒⪲ߢߪߥ
ߊޔ߻ߒࠈߺߕ߆ࠄߩ᳇ᜬߜࠍಽᨆߒࠃ߁ߣߔࠆᆫ൓ߩ⴫ࠇߢ޽ࠆޕ
߹ߚ㊀ⷐߥߎߣߪޔMargaret FlemingߩMargaret, Drifting ApartߩMaryߪޔᅚᕈߩᮭ೑ࠍਥᒛ
ߔࠆ৻ᣇߢޔߘࠇ߇߹߆ࠅㅢࠄߥ޿⃻ታ਎⇇ߦߟ޿ߡ߽චಽᛠីߒߡ޿ࠆὐߢ޽ࠆޕ⚳᐀ߢMargaret
ߪ㨬ᆄ㨭ߣߒߡߩ᳇ᜬߜߪߥߊߥߞߚߣ⸒޿ߥ߇ࠄ߽ޔPhilipߩਇ⽵ߪޔߘࠇ߇ߚߣ߃ߤࠎߥߦਇ㆏ᓼߥ
ⴕὑߢ޽ࠇޔ↵ᕈߣߒߡߪ਎㑆৻⥸ߦฃኈߐࠇࠆ߽ߩߢ޽ࠆߎߣࠍ⹺⼂ߒߡ߽޿ࠆޕ
MARGARET. (Brokenly.)  There!  You see!  You are a man, and you have your ideals 
of—the—sanctity—of—the thing you love.  Well, I am a woman—and perhaps—I, too, 
have the same ideals. I don’t know.  But, I, too, cry “pollution.”  (She is deeply moved.)
PHILIP. (Abashed.)  I did not know.  I never realized before, the iniquity—of       
my—behavior.  Oh, if I only had my life to live over again.  Men, as a rule, do not 
consider others when urged on by their desires.  How you must hate me. 
            MARGARET.  No, I don’t—I love you—I pity you. (507) 
ߎߩᄦᇚߩળ⹤ߦ߅޿ߡޔਔ⠪ߦޟ⍮ࠄߥ߆ߞߚޠޔޟ᳇ઃ߆ߥ߆ߞߚޠߣ޿߁⴫⃻߇ᄙ↪ߐࠇߡ޿ࠆ
ߎߣߪᵈ⋡ߦ୯ߔࠆޕPhilipߪᆄࠍᗲߒߥ߇ࠄ߽ߺޔ ߕ߆ࠄߩਇ⽵߇ᄦᇚߩ↢ᵴߦ߅޿ߡᗧ๧ߔࠆߎߣ
ࠍ⠨߃ߡߺߥ߆ߞߚ⥄ಽࠍߎߎߢᝄࠅ㄰ࠆޕMargaret߽ޔᅚᕈߦߩߺ⽵▵ࠍ᳞߼ࠆ␠ળߦኻߒߡ⇼໧
ࠍ๒ߒߡ޿ࠆ߇ޔߘࠇߪPhilipࠍ୘ੱ⊛ߦ⽿߼ࠆ⸒⪲ߢߪߥ޿ޕA Doll’s HouseߩNoraߩࠃ߁ߥ⓭ὼ
ߩⷡ㉕߿ᡷᔃߣ޿߁ⷐ⚛ߪޔᓐࠄߩਛߦߪߺࠄࠇߕޔ߻ߒࠈޔ⃻ታࠍᓢޘߦฃኈߒߡࠁߊㆊ⒟ߦὶὐ߇
޽ߡࠄࠇߡ޿ࠆߩߢ޽ࠆޕ
Herneߪ߹ߚޔDrifting ApartߩJack Millerߩ㘶㈬≻ߦኻߒߡޔ್ᢿࠍਅߒߚࠅޔߘࠇߦኻߒߡᢎ
⸠ࠍਈ߃ߚࠅߪߒߡ޿ߥ޿ޕ߻ߒࠈHerneߪޔᓐࠍ㘶㈬߳ߣㅊ޿߿ߞߚⅣႺߩឬ౮ߦജࠍ౉ࠇߡ޿ࠆޕ
Maryߪ Jackߩ㘶㈬≻ߦኻߒߡޔߘࠇ߇ㆮવ⊛ߥ߽ߩߢޔߒ߆߽ṪᏧߣ޿߁⡯ᬺߥࠄ߫⥄ὼߥߎߣߣ
ߒߡℂ⸃ࠍ␜ߒߡ߽޿ࠆޕߘߒߡޔߘ߽ߘ߽ᓐᅚ߇ઁߩ᳞ᇕ⋧ᚻࠍㅌߌ Jackߣ⚿ᇕߒߚߩߪޔᓐߣ౒
ㅢߒߚႺㆄߢ⢒ߞߚ߆ࠄߣ޿߁ℂ↱߇ᄢ߈޿ޕ߹ߚHerneߪJackߩ㘶㈬≻ߦߟ޿ߡ߽ޔߘࠇ߇ᓐߩᖡ
⠌ᘠ߿ੱᩰ߆ࠄߊࠆ߽ߩߣ޿߁ࠃࠅߪޔ߿ߪࠅṪᏧߣߒߡ⢒ߞߚߣ޿߁ᓐߩⅣႺࠍᒝ⺞ߒߡ޿ࠆߩߢ޽
ࠆޕ
 Herneߣⷫ੤߇ᷓߊޔᓐߩᚨᦛࠍ㜞ߊ⹏ଔߒߡ޿ߚHamlin Garlandߪޔࠗࡊ࠮ࡦߩାᄺ⠪ߢ߽޽
ߞߚ߇ޔߘߩ৻ᣇߢᓐߪޔ࡛࡯ࡠ࠶ࡄߩ഍૞ኅߣߪ⇣ߥߞߚࠕࡔ࡝ࠞߩޟ࿾ᣇ⦡ޠࠍᒝ⺞ߒߚ࡝ࠕ࡝࠭
ࡓ഍ߩᔅⷐᕈࠍ⺑޿ߡ޿ࠆޕ࠾ࡘ࡯ࠗࡦࠣ࡜ࡦ࠼ߩ࿾ၞ⦡ࠍ಴ߒߚㇱಽߦߎߘޔHerneߩࠕࡔ࡝ࠞ഍૞
ኅߣߒߡߩഞ❣߇⹺߼ࠄࠇࠆߩߢ޽ࠆ߇ޔߐࠄߦᓐߩ․ᓽߪੱޔ 㑆ࠍ޽ࠆⴕേߦะ߆ࠊߖࠆⅣႺߩឬ౮
ߦ߽ജࠍᵈ޿ߛߣ޿߁ὐߦ߅޿ߡޔ࡝ࠕ࡝࠭ࡓߣ⥄ὼਥ⟵ߩⲢวߣ޿߃ࠆߩߢߪߥ޿ߛࠈ߁߆ޕJordan 
Millerߩ⺰ߦࠃࠆਔ⠪ߩᏅ⇣ߪޔએਅߩࠃ߁ߥ߽ߩߢ޽ࠆޕ
The realistic view holds that society is the product of those who live within it and control 
it.  In the naturalistic view, society itself is the controlling factor, and those who live 
with it are at its mercy.  In realism the problems are created by the vagaries of human 
behavior, and any resolution comes about through the energies of the human beings 
involved. (Miller 32) 
Millerߦࠃࠆߣޔ࡝ࠕ࡝࠭ࡓߦ߅޿ߡߪޔ␠ળߪߘߎߦ૑߻ੱ߮ߣ߇ഃࠅޔᡰ㈩ߔࠆ߽ߩߢ޽ࠆ߇ޔ⥄
ὼਥ⟵ߦ߅޿ߡߪޔ␠ળߘߩ߽ߩ߇ᡰ㈩ജࠍᜬߜޔੱ߮ߣࠍᏀฝߔࠆߩߢ޽ࠆޕߐࠄߦޔ࡝ࠕ࡝࠭ࡓߩ
ቯ⟵ߦࠃࠆߣޔ␠ળ਄ߩ໧㗴ߪੱ㑆ߩⴕേߦࠃߞߡ᳿ቯઃߌࠄࠇࠆ߇ޔ⥄ὼਥ⟵ߢߪߘߩㅒߢ޽ࠆޕ
 ߘߩ⺰ࠍㅴ߼ࠆߦ޽ߚࠅޔA Doll’s HouseߣMargaret Flemingߩࠛࡦ࠺ࠖࡦࠣࠍᲧセߒߡߺࠆߎߣ
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ߪ᦭ലߢ޽ࠈ߁ޕNora ߇ኅࠍ಴ߡⴕߞߚᓟޔᓐᅚ߇ᦨᓟߦᱷߒߚޟ߽ߒᦨ߽⚛᥍ࠄߒ޿ߎߣ߇⿠ߎࠇ
߫ޠ(68) ߣ޿߁⸒⪲ࠍ෻⧖ߔࠆHelmer ߪޔ৻⍍߆ߔ߆ߥᏗᦸࠍᛴߊࠃ߁ߢ޽ࠆޕ
NORA. Both you and I would have to be so changed that—.  Oh, Torvald, I don’t believe 
any longer in wonderful things happening. 
HELMER. But I will believe in it.  Tell me!  So changed that—? 
NORA. That our life together would be a real wedlock. 
HELMER (sinks down on a chair at the door and buries his face in his hands). Nora!  
Nora!  (Looks round, and rises.)  Empty.  She is gone.  (A hope flashes across his 
mind.)  The most wonderful thing of all—? 
           (The sound of a door shutting is heard from below.) (68) 
ᄦᇚߩ੉ⵚࠍၒ߼ޔ߹ߚ߿ࠅ⋥ߖࠆ߆߽ߒࠇߥ޿ߣ޿߁ࠊߕ߆ߥᦸߺߦ⸤ߘ߁ߣߔࠆHelmerߩ࠮࡝ࡈ
ߩᓟޔ㓏ਅ߆ࠄ⡞ߎ߃ࠆ࠼ࠕ߇㐽߹ࠆ㖸ߪޔNora ߩᔀᐩ⊛ߥᜎ⛘ࠍᗧ๧ߔࠆޕᓐᅚߩⴕേߪޔᄦᇚߩ
㑐ଥ߇ୃᓳਇน⢻ߢ޽ࠆߎߣޔߟ߹ࠅᄌൻߩᣇะᕈࠍ␜ߒߡ޿ࠆޕ
 ৻ᣇޔMargaret Flemingߦ߅޿ߡߪޔᆄMargaretߩᣇߦᏗᦸߩశ߇኿ߔ႐㕙ߢ᐀ࠍ㐽ߓߡ޿ࠆޕ
̌MARGARET, at the table, pauses in her work, gives a long sigh of relief and contentment.  Her 
eyes look into the darkness and a serene joy illuminates her face. The picture slowly fades out as 
PHILIP stops buoyantly into the garden” (510). ߎߎߢߪޔᄦߩⵣಾࠅߣ⥄Ვᧂㆀޔߘߒߡᆄߩ∛ߣᄬ
᣿ߣ޿߁഍⊛ߥᄌൻࠍ⚻㛎ߒߥ߇ࠄ߽ޔ⚿ዪߪᄦᇚ߇ᣣᏱ↢ᵴߦᚯߞߡࠁߊߎߣ߇␜ໂߐࠇߡ߅ࠅޔ߹
ߚߘߩᣣᏱ↢ᵴ߇ޔᓐࠄߦ޽ࠆ⒳ߩ቟႑ᗵࠍਈ߃ࠆ߽ߩߢ޽ࠆߎߣ߇߁߆߇߃ࠆޕ⃻࿷ߩኅએᄖߦⴕ߈
႐ᚲ߇ߥ޿ߣ޿߁⃻ታࠍޔߘߒߡ Margaret ߇␜ໂߔࠆࠃ߁ߦޔޟ߹ࠆߢ૗੐߽ߥ߆ߞߚࠃ߁ߦޠౣ߮
઀੐ߦขࠅ߆߆ࠆᔅⷐᕈࠍੑޔ ੱߪߔߋߦฃኈߔࠆᔅⷐ߇޽ࠆޕߎߩ႐㕙ߪޔᄦᇚ߇ޔߘߒߡኅᐸ߇ᗲ
ᖱߩߺߢ⚿߮ߟ޿ߚ߽ߩߢ޽ࠆߎߣࠍ␜ߔ߽ߩߢߪߥߊޔ਎㑆૕ޔኻ㕙ޔ⟵ോᗵޔ⃻ታߩ↢⸘ߣ޿߁ᣣ
ᏱࠍޔߘߒߡੑੱࠍขࠅᏎߊ␠ળⅣႺࠍᒝ⺞ߒߚ⚳᐀ߣߥߞߡ޿ࠆޕ
 Herneߩᚨᦛߦ߅޿ߡߪޔߒߚ߇ߞߡޔ࡝ࠕ࡝࠭ࡓ㧔ⅣႺࠍᏀฝߔࠆੱ㑆ߩജ㧕ߣ⥄ὼਥ⟵㧔ⅣႺߦ
Ꮐฝߐࠇࠆੱ㑆ߩ⁁ᴫ㧕ߩ഍⊛ᚻᴺߩਔ㕙߇ᷙ࿷ߒߡ޿ࠆߣ⸒߃ࠆޕMargaretߩⴕേߪޔPhilipߦߺ
ߕ߆ࠄߩⴕേࠍᝄࠅ㄰ࠄߖࠆᯏળࠍਈ߃ޔPhilipߣLenaߩ㑆ߦ߽߁ߌࠄࠇߚሶଏߩㆇ๮ࠍ߽ᄌ߃ࠆߎ
ߣߦߥࠆޕߒ߆ߒ߹ߚ৻ᣇߢHerneߪޔⅣႺߩ‶†⠪ߣߒߡLenaߩࠃ߁ߥᅚᕈࠍឬ౮ߔࠆޕߐࠄߦޔ
Margaret߿Drifting ApartߩMaryߩࠃ߁ߥᆭ෩ߣാ᳇ࠍᜬߟᅚᕈߢ޽ߞߡ߽ޔኅᐸߦ߅ߌࠆ↵ᕈఝ
૏ߩ⁁ᴫࠍᄌ߃ࠆߎߣߪߢ߈ߥ޿ߎߣ߽Herneߪᥧ␜ߔࠆޕMargaretߪޔNoraߣߪ⇣ߥࠅޔ⓭ὼߩ
᳿ᗧ߆ࠄኅࠍ಴ࠆߎߣߪߢ߈ߥ޿ߩߢ޽ࠆޕߎߩࠃ߁ߦ Herne ߪੱ㑆ߩⴕേࠍᡰ㈩ߒޔ᜔᧤ߒޔ᳿ቯ
ߠߌࠆ␠ળⅣႺߩሽ࿷ࠍ߽ᒝ⺞ߒߡ޿ࠆߩߢ޽ࠅޔߘߩὐߦ߅޿ߡޔᓐ⁛⥄ߩ࡝ࠕ࡝࠭ࡓ഍ߩᣇะᕈࠍ
ᛂߜ┙ߡߚߣ⸒ߞߡࠃ޿ߩߢߪߥ޿ߛࠈ߁߆ޕ
㧟. ࡔࡠ࠼࡜ࡑߣ࡝ࠕ࡝࠭ࡓߩႺ⇇̆Herneߩධർᚢ੎࠼࡜ࡑ
Hamlin Garlandߪޔධർᚢ੎ߣ޿߁࠹࡯ࡑ߇ޔ㧝㧥਎♿ࠕࡔ࡝ࠞṶ഍ߦ߅ߌࠆ৻ߟߩᣂᤨઍࠍᜂ
ߞߚߣ૏⟎ઃߌߡ޿ࠆ (84)ޕࠕࡔ࡝ࠞ⊛ଔ୯ⷰࠍំࠆ߇ߒߚߎߩᚢ੎ߪޔṶ഍ߦ߅ߌࠆ㕟๮ࠍ߽ଦߒߚޕ
ታ㓙ޔ19 ਎♿ᓟඨߩࠕࡔ࡝ࠞṶ഍ߦ߅޿ߡߪޔධർᚢ੎ࠍ㗴᧚ߣߒߚᚨᦛ߇ᄙߊߺࠄࠇࠆޕߘߩਛߢ
߽Bronson HowardߩShenandoah㧔1888㧕ߪޔผታߩᱜ⏕ߥឬ౮ߦࠃࠅޔவ಴ߒߚධർᚢ੎࠼࡜ࡑ
ߣߒߡޔᒰᤨ㜞޿⹏ଔࠍᓧߚ૞ຠߢ޽ࠆޕߒ߆ߒታ㓙ߪޔߎߩᚨᦛߦ߅޿ߡධർᚢ੎ߪਛᔃ࠹࡯ࡑߣߥ
ߞߡ޿ࠆࠊߌߢߪߥߊޔ߻ߒࠈⶄᢙߩ↵ᅚߩᕜᗲ‛⺆ߦࠬࡐ࠶࠻߇޽ߚߞߡ޿ࠆޕᐲ㊀ߥࠆ஧ὼޔༀᖡ
ߩᭂ┵ߥಽഀޔༀ⦟ߥੱ㑆ߚߜߦⷅ޿߆߆ࠆ㓚ኂޔᕜੱޔⷫሶߩ೎㔌ޔߘߩᓟߦ⛯ߊ⟤ᓼߩൎ೑ࠍ⴫ߔ
ࡂ࠶ࡇ࡯ࠛࡦ࠺ࠖࡦࠣߪޔౖဳ⊛ࡔࡠ࠼࡜ࡑߣߒߡߩᧄᚨᦛߩᕈ⾰ࠍ᣿ࠄ߆ߦߔࠆޕ
 ഍ߩ᭴ㅧ߽ߐࠆߎߣߥ߇ࠄޔHowardߩᚨᦛߦߪ᡽ᴦ⊛ࡔ࠶࠮࡯ࠫߪ⷗ࠄࠇߥ޿ߒޔධർᚢ੎ߩ⋥ធ
ේ࿃ߣߥߞߚᅛ㓮೙߳ߩ⸒෸߽⊝ήߣ⸒ߞߡࠃ޿ޕߎߩࠃ߁ߦޔ഍૞ኅ߇ߺߕ߆ࠄߩ᡽ᴦ⊛ࠬ࠲ࡦࠬࠍ
ᔀᐩߒߡ࿁ㆱߔࠆᗧ࿑ߪߤߎߦ޽ߞߚߩߛࠈ߁߆ޕPeter Brooksߪޔࡔࡠ࠼࡜ࡑߩḮᴰࠍࡈ࡜ࡦࠬ㕟๮
ߦㄡࠅޔࡔࡠ࠼࡜ࡑߣߪᖤ഍߆ࠄߩォ⪭ߢߪߥߊޔޟᖤ഍⊛ࡧ࡚ࠖࠫࡦߩ༚ᄬޠࠍ߼ߋࠆੱ߮ߣߩ෻ᔕ
ࠍ⴫ߒߡ޿ࠆߣㅀߴߡ޿ࠆޕߘߒߡߘࠇߪޔ㕟๮ߩࠃ߁ߥޔᓥ᧪ߩᔃℂߣ୶ℂⷰ߇⪺ߒߊⷒߐࠇߚਛߢ
ߘߩᓳ⥝ࠍ᳞߼ࠆੱ߮ߣߩᆫ൓ߣޔޟ↢ᵴߩᓳ⥝ޠ߇ੱ߮ߣߩ᡽ᴦ⊛㑐ᔃߩਛᨔࠍᚑߒߡ޿ߚᤨઍߦ߅
޿ߡᆎ߹ߞߚߣ޿߁ߎߣߢ޽ࠆ (15)ޕߟ߹ࠅߘࠇߪޔᓥ᧪ߩଔ୯ⷰࠍំࠆ߇ߔᗌ੐ࠍ⃻ታߣߒߡᓢޘߦ
ฃߌᱛ߼ߡࠁߊㆊ⒟ࠍ⚻ࠆ೨ߦޔߘߩଔ୯ⷰߩ┙ߡ⋥ߒࠍᣧᕆߦ࿑ࠈ߁ߣߔࠆੱ㑆ߩᔃℂࠍᜰߔߩߢߪ
ߥ޿ߛࠈ߁߆ޕߘߒߡޔߎࠇߪߘߩ߹߹ධർᚢ੎ߩ⁁ᴫߦ߽ᒰߡߪ߹ࠆቯ⟵ߢ޽ࠆޕ࿖ኅ߇ಽⵚߒޔ⛔
৻ᗵ߇ᰳᅤߒߚ⁁ᴫߩਛޔ㆏ᓼߩ૕೙ࠍ┙ߡ⋥ߒޔ㑵޿ࠍ␹⡛ߥ߽ߩߢ޽ߞߚߣౣቯ⟵ߔࠆߚ߼ߦޔༀ
ᖡߩੑᭂൻࠍ૕⃻ߔࠆ⸒⪲ߣߒߡߩࡔࡠ࠼࡜ࡑߩሽ࿷ߦੱ߮ߣ߇㗬ߞߚߩߪ⥄ὼߥᚑࠅⴕ߈ߢ޽ߞߚ
ߩߛࠈ߁ޕ
ߘ߁ߔࠆߣޔᢓ߃ߡᚢ㑵ߩ႐㕙ࠍᄖߒޔᚢ੎ߩේ࿃ߣߥߞߚᅛ㓮೙ߦ⸅ࠇߕޔᕜᗲࡊࡠ࠶࠻ߦ㓸ਛߒ
ߚHowardߩࠬ࠲ࡦ߽ࠬ᣿⏕ൻߐࠇࠆޕධർᚢ੎ߣ޿߁േੂߪޔ߹ߐߦવ⛔⊛ଔ୯ⷰޔ୶ℂⷰ߇ំࠄ߉ޔ
໧޿⋥ߐࠇࠆ႐ߢ޽ߞߚޕߘߒߡޔߘࠇࠍ㗴᧚ߣߒߚࠕࡔ࡝ࠞᚨᦛߪޔಽⵚߒߚࠕࡔ࡝ࠞ࿖ኅࠍ⥰บߦ
߅޿ߡౣ⛔৻ߔࠆⷐ⚛ߣߒߡᯏ⢻ߒߚޕߘߩࠃ߁ߦ⠨߃ࠆߣޔධㇱߩ↵ᕈߣർㇱߩᅚᕈޔർㇱߩ↵ᕈߣ
ධㇱߩᅚᕈ߇ޔ೎㔌ࠍ⚻㛎ߒߥ߇ࠄ߽ౣળߒޔᦨᓟߪ߼ߢߚߊ⚿߫ࠇࠆߣ޿߁ Shenandoah ߩࠛࡦ࠺
ࠖࡦࠣߪޔᚢ੎ߦࠃߞߡಽⵚߒߚ࿖ኅߩౣ⛔৻ߣ޿߁ℂᗐࠍౕ⃻ൻߔࠆ߽ߩߢ޽ࠆޕߟ߹ࠅޔήᢙߩ‶
†⠪ࠍ಴ߒߚᚢ੎ߩᱷ㉃ߥᚢ㑵႐㕙ޔධർಽⵚߩේ࿃ߣߥߞߚᅛ㓮೙ޔߘߩ⢛ᓟߦẜ߻᡽ᴦߩ㚟ߌᒁ߈
ߣ޿ߞߚࠃ߁ߥⷐ⚛ߪޔ⥄↱ߣᐔ╬ߣ޿߁ࠕࡔ࡝ࠞߩℂᗐ⊛୶ℂⷰࠍᩮᧄ߆ࠄំࠆ߇ߔ߽ߩߢ޽ࠅޔ⥰
บ਄ߢߪᢓ߃ߡߘߩⷐ⚛߆ࠄ㔌ࠇޔ⹶ᒛߐࠇߚℂᗐਥ⟵ࠍ㜞ࠄ߆ߦឝߍࠆߎߣߢޔଔ୯ⷰߩ⷗⋥ߒࠍ࿑
ࠆߎߣߦߥࠆߩߢ޽ࠆޕ
Eric Bentleyߪޔࡔࡠ࠼࡜ࡑߪ⥄ὼਥ⟵ࠃࠅ߽ޔࠃࠅޟ⥄ὼޠߢ޽ࠆߣㅀߴߡ޿ࠆޕᓐߩ⺰ߦࠃࠇ߫ޔ
ߘࠇߪޔࠃࠅޟᧄ⢻⊛ޠߢ೙㒢ࠍട߃ࠄࠇߡ޿ߥ޿ᗵᖱ⴫⃻ߢ޽ࠆ߆ࠄߣ޿߁ߎߣߢ޽ࠆ㧔216㧕ޕ⏕߆
ߦੱ㑆߇ᒝ޿ᗵᖱࠍ⴫⃻ߔࠆᤨޔߒ߫ߒ߫ޟ⦼ዬ߇߆ߞߚޠߣ޿߁⴫⃻߇૶ࠊࠇࠆ߇ޔߎߩ႐วߩޟ⦼
ዬޠߣߪޔᗵᖱߩᛥ೙߇ߪߚࠄ޿ߡ޿ߥ޿ߣ޿߁ᗧ๧ߦ߅޿ߡޔࡔࡠ࠼࡜ࡑߩቯ⟵ߦㄭ޿߽ߩߢ޽ࠈ߁ޕ
ߐࠄߦHerbert J. EdwardsߪޔMargaret Flemingࠍ⹏ߒߡޔற⊕߿⁛⊕ޔ߅ࠃ߮ޟ⓭಴ߒߚឬ౮ޠ
メロドラマとリアリズムの境界　51
ߪ᦭ലߢ޽ࠈ߁ޕNora ߇ኅࠍ಴ߡⴕߞߚᓟޔᓐᅚ߇ᦨᓟߦᱷߒߚޟ߽ߒᦨ߽⚛᥍ࠄߒ޿ߎߣ߇⿠ߎࠇ
߫ޠ(68) ߣ޿߁⸒⪲ࠍ෻⧖ߔࠆHelmer ߪޔ৻⍍߆ߔ߆ߥᏗᦸࠍᛴߊࠃ߁ߢ޽ࠆޕ
NORA. Both you and I would have to be so changed that—.  Oh, Torvald, I don’t believe 
any longer in wonderful things happening. 
HELMER. But I will believe in it.  Tell me!  So changed that—? 
NORA. That our life together would be a real wedlock. 
HELMER (sinks down on a chair at the door and buries his face in his hands). Nora!  
Nora!  (Looks round, and rises.)  Empty.  She is gone.  (A hope flashes across his 
mind.)  The most wonderful thing of all—? 
           (The sound of a door shutting is heard from below.) (68) 
ᄦᇚߩ੉ⵚࠍၒ߼ޔ߹ߚ߿ࠅ⋥ߖࠆ߆߽ߒࠇߥ޿ߣ޿߁ࠊߕ߆ߥᦸߺߦ⸤ߘ߁ߣߔࠆHelmerߩ࠮࡝ࡈ
ߩᓟޔ㓏ਅ߆ࠄ⡞ߎ߃ࠆ࠼ࠕ߇㐽߹ࠆ㖸ߪޔNora ߩᔀᐩ⊛ߥᜎ⛘ࠍᗧ๧ߔࠆޕᓐᅚߩⴕേߪޔᄦᇚߩ
㑐ଥ߇ୃᓳਇน⢻ߢ޽ࠆߎߣޔߟ߹ࠅᄌൻߩᣇะᕈࠍ␜ߒߡ޿ࠆޕ
 ৻ᣇޔMargaret Flemingߦ߅޿ߡߪޔᆄMargaretߩᣇߦᏗᦸߩశ߇኿ߔ႐㕙ߢ᐀ࠍ㐽ߓߡ޿ࠆޕ
̌MARGARET, at the table, pauses in her work, gives a long sigh of relief and contentment.  Her 
eyes look into the darkness and a serene joy illuminates her face. The picture slowly fades out as 
PHILIP stops buoyantly into the garden” (510). ߎߎߢߪޔᄦߩⵣಾࠅߣ⥄Ვᧂㆀޔߘߒߡᆄߩ∛ߣᄬ
᣿ߣ޿߁഍⊛ߥᄌൻࠍ⚻㛎ߒߥ߇ࠄ߽ޔ⚿ዪߪᄦᇚ߇ᣣᏱ↢ᵴߦᚯߞߡࠁߊߎߣ߇␜ໂߐࠇߡ߅ࠅޔ߹
ߚߘߩᣣᏱ↢ᵴ߇ޔᓐࠄߦ޽ࠆ⒳ߩ቟႑ᗵࠍਈ߃ࠆ߽ߩߢ޽ࠆߎߣ߇߁߆߇߃ࠆޕ⃻࿷ߩኅએᄖߦⴕ߈
႐ᚲ߇ߥ޿ߣ޿߁⃻ታࠍޔߘߒߡ Margaret ߇␜ໂߔࠆࠃ߁ߦޔޟ߹ࠆߢ૗੐߽ߥ߆ߞߚࠃ߁ߦޠౣ߮
઀੐ߦขࠅ߆߆ࠆᔅⷐᕈࠍੑޔ ੱߪߔߋߦฃኈߔࠆᔅⷐ߇޽ࠆޕߎߩ႐㕙ߪޔᄦᇚ߇ޔߘߒߡኅᐸ߇ᗲ
ᖱߩߺߢ⚿߮ߟ޿ߚ߽ߩߢ޽ࠆߎߣࠍ␜ߔ߽ߩߢߪߥߊޔ਎㑆૕ޔኻ㕙ޔ⟵ോᗵޔ⃻ታߩ↢⸘ߣ޿߁ᣣ
ᏱࠍޔߘߒߡੑੱࠍขࠅᏎߊ␠ળⅣႺࠍᒝ⺞ߒߚ⚳᐀ߣߥߞߡ޿ࠆޕ
 Herneߩᚨᦛߦ߅޿ߡߪޔߒߚ߇ߞߡޔ࡝ࠕ࡝࠭ࡓ㧔ⅣႺࠍᏀฝߔࠆੱ㑆ߩജ㧕ߣ⥄ὼਥ⟵㧔ⅣႺߦ
Ꮐฝߐࠇࠆੱ㑆ߩ⁁ᴫ㧕ߩ഍⊛ᚻᴺߩਔ㕙߇ᷙ࿷ߒߡ޿ࠆߣ⸒߃ࠆޕMargaretߩⴕേߪޔPhilipߦߺ
ߕ߆ࠄߩⴕേࠍᝄࠅ㄰ࠄߖࠆᯏળࠍਈ߃ޔPhilipߣLenaߩ㑆ߦ߽߁ߌࠄࠇߚሶଏߩㆇ๮ࠍ߽ᄌ߃ࠆߎ
ߣߦߥࠆޕߒ߆ߒ߹ߚ৻ᣇߢHerneߪޔⅣႺߩ‶†⠪ߣߒߡLenaߩࠃ߁ߥᅚᕈࠍឬ౮ߔࠆޕߐࠄߦޔ
Margaret߿Drifting ApartߩMaryߩࠃ߁ߥᆭ෩ߣാ᳇ࠍᜬߟᅚᕈߢ޽ߞߡ߽ޔኅᐸߦ߅ߌࠆ↵ᕈఝ
૏ߩ⁁ᴫࠍᄌ߃ࠆߎߣߪߢ߈ߥ޿ߎߣ߽Herneߪᥧ␜ߔࠆޕMargaretߪޔNoraߣߪ⇣ߥࠅޔ⓭ὼߩ
᳿ᗧ߆ࠄኅࠍ಴ࠆߎߣߪߢ߈ߥ޿ߩߢ޽ࠆޕߎߩࠃ߁ߦ Herne ߪੱ㑆ߩⴕേࠍᡰ㈩ߒޔ᜔᧤ߒޔ᳿ቯ
ߠߌࠆ␠ળⅣႺߩሽ࿷ࠍ߽ᒝ⺞ߒߡ޿ࠆߩߢ޽ࠅޔߘߩὐߦ߅޿ߡޔᓐ⁛⥄ߩ࡝ࠕ࡝࠭ࡓ഍ߩᣇะᕈࠍ
ᛂߜ┙ߡߚߣ⸒ߞߡࠃ޿ߩߢߪߥ޿ߛࠈ߁߆ޕ
㧟. ࡔࡠ࠼࡜ࡑߣ࡝ࠕ࡝࠭ࡓߩႺ⇇̆Herneߩධർᚢ੎࠼࡜ࡑ
Hamlin Garlandߪޔධർᚢ੎ߣ޿߁࠹࡯ࡑ߇ޔ㧝㧥਎♿ࠕࡔ࡝ࠞṶ഍ߦ߅ߌࠆ৻ߟߩᣂᤨઍࠍᜂ
ߞߚߣ૏⟎ઃߌߡ޿ࠆ (84)ޕࠕࡔ࡝ࠞ⊛ଔ୯ⷰࠍំࠆ߇ߒߚߎߩᚢ੎ߪޔṶ഍ߦ߅ߌࠆ㕟๮ࠍ߽ଦߒߚޕ
ታ㓙ޔ19 ਎♿ᓟඨߩࠕࡔ࡝ࠞṶ഍ߦ߅޿ߡߪޔධർᚢ੎ࠍ㗴᧚ߣߒߚᚨᦛ߇ᄙߊߺࠄࠇࠆޕߘߩਛߢ
߽Bronson HowardߩShenandoah㧔1888㧕ߪޔผታߩᱜ⏕ߥឬ౮ߦࠃࠅޔவ಴ߒߚධർᚢ੎࠼࡜ࡑ
ߣߒߡޔᒰᤨ㜞޿⹏ଔࠍᓧߚ૞ຠߢ޽ࠆޕߒ߆ߒታ㓙ߪޔߎߩᚨᦛߦ߅޿ߡධർᚢ੎ߪਛᔃ࠹࡯ࡑߣߥ
ߞߡ޿ࠆࠊߌߢߪߥߊޔ߻ߒࠈⶄᢙߩ↵ᅚߩᕜᗲ‛⺆ߦࠬࡐ࠶࠻߇޽ߚߞߡ޿ࠆޕᐲ㊀ߥࠆ஧ὼޔༀᖡ
ߩᭂ┵ߥಽഀޔༀ⦟ߥੱ㑆ߚߜߦⷅ޿߆߆ࠆ㓚ኂޔᕜੱޔⷫሶߩ೎㔌ޔߘߩᓟߦ⛯ߊ⟤ᓼߩൎ೑ࠍ⴫ߔ
ࡂ࠶ࡇ࡯ࠛࡦ࠺ࠖࡦࠣߪޔౖဳ⊛ࡔࡠ࠼࡜ࡑߣߒߡߩᧄᚨᦛߩᕈ⾰ࠍ᣿ࠄ߆ߦߔࠆޕ
 ഍ߩ᭴ㅧ߽ߐࠆߎߣߥ߇ࠄޔHowardߩᚨᦛߦߪ᡽ᴦ⊛ࡔ࠶࠮࡯ࠫߪ⷗ࠄࠇߥ޿ߒޔධർᚢ੎ߩ⋥ធ
ේ࿃ߣߥߞߚᅛ㓮೙߳ߩ⸒෸߽⊝ήߣ⸒ߞߡࠃ޿ޕߎߩࠃ߁ߦޔ഍૞ኅ߇ߺߕ߆ࠄߩ᡽ᴦ⊛ࠬ࠲ࡦࠬࠍ
ᔀᐩߒߡ࿁ㆱߔࠆᗧ࿑ߪߤߎߦ޽ߞߚߩߛࠈ߁߆ޕPeter Brooksߪޔࡔࡠ࠼࡜ࡑߩḮᴰࠍࡈ࡜ࡦࠬ㕟๮
ߦㄡࠅޔࡔࡠ࠼࡜ࡑߣߪᖤ഍߆ࠄߩォ⪭ߢߪߥߊޔޟᖤ഍⊛ࡧ࡚ࠖࠫࡦߩ༚ᄬޠࠍ߼ߋࠆੱ߮ߣߩ෻ᔕ
ࠍ⴫ߒߡ޿ࠆߣㅀߴߡ޿ࠆޕߘߒߡߘࠇߪޔ㕟๮ߩࠃ߁ߥޔᓥ᧪ߩᔃℂߣ୶ℂⷰ߇⪺ߒߊⷒߐࠇߚਛߢ
ߘߩᓳ⥝ࠍ᳞߼ࠆੱ߮ߣߩᆫ൓ߣޔޟ↢ᵴߩᓳ⥝ޠ߇ੱ߮ߣߩ᡽ᴦ⊛㑐ᔃߩਛᨔࠍᚑߒߡ޿ߚᤨઍߦ߅
޿ߡᆎ߹ߞߚߣ޿߁ߎߣߢ޽ࠆ (15)ޕߟ߹ࠅߘࠇߪޔᓥ᧪ߩଔ୯ⷰࠍំࠆ߇ߔᗌ੐ࠍ⃻ታߣߒߡᓢޘߦ
ฃߌᱛ߼ߡࠁߊㆊ⒟ࠍ⚻ࠆ೨ߦޔߘߩଔ୯ⷰߩ┙ߡ⋥ߒࠍᣧᕆߦ࿑ࠈ߁ߣߔࠆੱ㑆ߩᔃℂࠍᜰߔߩߢߪ
ߥ޿ߛࠈ߁߆ޕߘߒߡޔߎࠇߪߘߩ߹߹ධർᚢ੎ߩ⁁ᴫߦ߽ᒰߡߪ߹ࠆቯ⟵ߢ޽ࠆޕ࿖ኅ߇ಽⵚߒޔ⛔
৻ᗵ߇ᰳᅤߒߚ⁁ᴫߩਛޔ㆏ᓼߩ૕೙ࠍ┙ߡ⋥ߒޔ㑵޿ࠍ␹⡛ߥ߽ߩߢ޽ߞߚߣౣቯ⟵ߔࠆߚ߼ߦޔༀ
ᖡߩੑᭂൻࠍ૕⃻ߔࠆ⸒⪲ߣߒߡߩࡔࡠ࠼࡜ࡑߩሽ࿷ߦੱ߮ߣ߇㗬ߞߚߩߪ⥄ὼߥᚑࠅⴕ߈ߢ޽ߞߚ
ߩߛࠈ߁ޕ
ߘ߁ߔࠆߣޔᢓ߃ߡᚢ㑵ߩ႐㕙ࠍᄖߒޔᚢ੎ߩේ࿃ߣߥߞߚᅛ㓮೙ߦ⸅ࠇߕޔᕜᗲࡊࡠ࠶࠻ߦ㓸ਛߒ
ߚHowardߩࠬ࠲ࡦ߽ࠬ᣿⏕ൻߐࠇࠆޕධർᚢ੎ߣ޿߁േੂߪޔ߹ߐߦવ⛔⊛ଔ୯ⷰޔ୶ℂⷰ߇ំࠄ߉ޔ
໧޿⋥ߐࠇࠆ႐ߢ޽ߞߚޕߘߒߡޔߘࠇࠍ㗴᧚ߣߒߚࠕࡔ࡝ࠞᚨᦛߪޔಽⵚߒߚࠕࡔ࡝ࠞ࿖ኅࠍ⥰บߦ
߅޿ߡౣ⛔৻ߔࠆⷐ⚛ߣߒߡᯏ⢻ߒߚޕߘߩࠃ߁ߦ⠨߃ࠆߣޔධㇱߩ↵ᕈߣർㇱߩᅚᕈޔർㇱߩ↵ᕈߣ
ධㇱߩᅚᕈ߇ޔ೎㔌ࠍ⚻㛎ߒߥ߇ࠄ߽ౣળߒޔᦨᓟߪ߼ߢߚߊ⚿߫ࠇࠆߣ޿߁ Shenandoah ߩࠛࡦ࠺
ࠖࡦࠣߪޔᚢ੎ߦࠃߞߡಽⵚߒߚ࿖ኅߩౣ⛔৻ߣ޿߁ℂᗐࠍౕ⃻ൻߔࠆ߽ߩߢ޽ࠆޕߟ߹ࠅޔήᢙߩ‶
†⠪ࠍ಴ߒߚᚢ੎ߩᱷ㉃ߥᚢ㑵႐㕙ޔධർಽⵚߩේ࿃ߣߥߞߚᅛ㓮೙ޔߘߩ⢛ᓟߦẜ߻᡽ᴦߩ㚟ߌᒁ߈
ߣ޿ߞߚࠃ߁ߥⷐ⚛ߪޔ⥄↱ߣᐔ╬ߣ޿߁ࠕࡔ࡝ࠞߩℂᗐ⊛୶ℂⷰࠍᩮᧄ߆ࠄំࠆ߇ߔ߽ߩߢ޽ࠅޔ⥰
บ਄ߢߪᢓ߃ߡߘߩⷐ⚛߆ࠄ㔌ࠇޔ⹶ᒛߐࠇߚℂᗐਥ⟵ࠍ㜞ࠄ߆ߦឝߍࠆߎߣߢޔଔ୯ⷰߩ⷗⋥ߒࠍ࿑
ࠆߎߣߦߥࠆߩߢ޽ࠆޕ
Eric Bentleyߪޔࡔࡠ࠼࡜ࡑߪ⥄ὼਥ⟵ࠃࠅ߽ޔࠃࠅޟ⥄ὼޠߢ޽ࠆߣㅀߴߡ޿ࠆޕᓐߩ⺰ߦࠃࠇ߫ޔ
ߘࠇߪޔࠃࠅޟᧄ⢻⊛ޠߢ೙㒢ࠍട߃ࠄࠇߡ޿ߥ޿ᗵᖱ⴫⃻ߢ޽ࠆ߆ࠄߣ޿߁ߎߣߢ޽ࠆ㧔216㧕ޕ⏕߆
ߦੱ㑆߇ᒝ޿ᗵᖱࠍ⴫⃻ߔࠆᤨޔߒ߫ߒ߫ޟ⦼ዬ߇߆ߞߚޠߣ޿߁⴫⃻߇૶ࠊࠇࠆ߇ޔߎߩ႐วߩޟ⦼
ዬޠߣߪޔᗵᖱߩᛥ೙߇ߪߚࠄ޿ߡ޿ߥ޿ߣ޿߁ᗧ๧ߦ߅޿ߡޔࡔࡠ࠼࡜ࡑߩቯ⟵ߦㄭ޿߽ߩߢ޽ࠈ߁ޕ
ߐࠄߦHerbert J. EdwardsߪޔMargaret Flemingࠍ⹏ߒߡޔற⊕߿⁛⊕ޔ߅ࠃ߮ޟ⓭಴ߒߚឬ౮ޠ
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߇ߥ޿ߎߣ߇․⾰ߢ޽ࠅޔߘࠇߪ߹ߞߚߊޟ⥄ὼޠ(natural)ߢޟ⃻ઍ⊛ޠ(modern)ߢ޽ࠆߣㅀߴߡ޿
ࠆ㧔59㧕ޕߒ߆ߒޔߎߎߢ໧㗴ߦߥࠆߩߪޔBentleyߣEdwardsߩ⹏ߔࠆޟ⥄ὼޠ㧔=natural㧕߇⇣ߥ
ࠆቯ⟵ࠍᜬߞߡ޿ࠆߎߣߢ޽ࠆޔߘߒߡߘࠇߦࠃߞߡṶ഍ߦ߅ߌࠆ࡝ࠕ࡝࠭ࡓޔ⥄ὼਥ⟵ޔ߅ࠃ߮ࡔࡠ
࠼࡜ࡑߩቯ⟵߽ᄌൻߔࠆޕBentleyߪੱ㑆ߩᗵᖱߩޟᛥ೙ߐࠇߥ޿ޠ⴫⃻ᤨޔ ߦߘࠇߪᭂ┵ߥන⚐ൻ߿ޔ
⹶ᒛࠍ઻߁߇ޔߘࠇࠍੱ㑆ߩޟ⥄ὼޠߥ⁁ᘒߢ޽ࠆߣㅀߴޔߘࠇࠍ⥰บ਄ߢឭ␜ߔࠆߎߣ߇ޟ⥄ὼޠߥ
⴫⃻ߢ޽ࠆߣᜰ៰ߒߡ޿ࠆࠃ߁ߢ޽ࠆޕ৻ᣇߩEdwardsߪޔ⥄Ꮖߩᗵᖱࠍ಄㕒ߦಽᨆߒޔ⁛ᢿ߿⹶ᒛ
⴫⃻ࠍㆱߌߚPhilip߿Margaretߩળ⹤ࠍޟ⥄ὼޠߢ޽ࠆߣ⹏ߔࠆޕߒ߆ߒߘࠇߪޔᄢߍߐߥ⴫⃻߿ᭂ
┵ߥන⚐ൻࠍឃ㒰ߒߡ޿ࠆℂᕈ⊛ߥੱ㑆ߩᆫ߇ޔޟ⥄ὼޠߥੱ㑆ߩ⁁ᘒߢ޽ߞߡ߶ߒ޿ߣ޿߁㗿ᦸ߇ౕ
⃻ൻߒߚ߽ߩߢ޽ࠆߩ߆߽ߒࠇߥ޿ޕߐࠄߦHyatt Howe WaggonerߪHerneߩᚨᦛߦ߅ߌࠆޟ⥄ὼޠ
ߥឬ౮ߦ㑐ߒߡᰴߩࠃ߁ߥᜰ៰ࠍߒߡ޿ࠆޕ
Herne fell under the influence of Darwin and Herbert Spencer, in philosophy, and of 
Henry George in economics.  He arrived in Boston at the time W. D. Howell, and 
exponent of realism in the novel, was the foremost writer of the day.  All these forces 
prompted Herne to deal with the fundamentals of character in his dramatic work. 
(Waggoner 63) 
ᓐߪHerneߩᚨᦛߦ߅ߌࠆDarwin߿Herbert Spencerޔ߅ࠃ߮Howellsߩឭ໒ߔࠆ࡝ࠕ࡝࠭ࡓߩᓇ
㗀ࠍᜰ៰ߒߡ޿ࠆ߇ੱޔ 㑆ߩℂᗐߣ⃻ታߩ㑆ߦ޽ࠆࠡࡖ࠶ࡊࠍឬߊߣ޿߁ᗧ๧ߦ߅޿ߡߪޔHerne߇ੱ
㑆ߩޟᩮᧄޠ㧔”fundamentals”㧕ࠍឬ޿ߡ޿ࠆߣ޿߁Waggonerߩᜰ៰ߪᅷᒰߢ޽ࠆޕ߹ߚޔᧄ⢻⊛ߢ
ߪߥ޿ޔᗵᖱࠍᛥ೙ߒߚMargaretߩឬ౮ߪޔBentleyߩ⺰ߦᒰߡߪ߼ࠆߣ߻ߒࠈℂᗐߩᆫߣ޿߁ߎߣ
ߦߥࠆߩ߆߽ߒࠇߥ޿ޕ
 Ṷ഍ߦ߅ߌࠆࡔࡠ࠼࡜ࡑߣ࡝ࠕ࡝࠭ࡓޔߘߒߡ⥄ὼਥ⟵ߩቯ⟵ߦߟ޿ߡ⠨ኤߔࠆߦ޽ߚߞߡޔ߽߁৻
ߟ⸅ࠇߡ߅߈ߚ޿૞ຠߪޔHerne ߩ The Reverend Griffith Davenport (1899)ߢ޽ࠆޕGriffith 
Davenport ߪShenandoahߣห᭽ߦධർᚢ੎ࠍ㗴᧚ߣߒߡ޿ࠆޕߒ߆ߒߎߩ૞ຠ߇Shenandoahߣᄢ
߈ߊ⇣ߥߞߡ޿ࠆߩߪޔ㑵߁ࡅ࡯ࡠ࡯߿ᕜᗲࡊࡠ࠶࠻ߥߤߩࡔࡠ࠼࡜ࡑ⊛ⷐ⚛ࠍᔀᐩ⊛ߦឃ㒰ߒޔᚢ੎
߇৻୘ੱߦਈ߃ࠆᔃℂ⊛ᓇ㗀ࠍਛᔃߦឬ޿ߡ޿ࠆߎߣߢ޽ࠆޕߐࠄߦ㊀ⷐߥߎߣߪޔᧄᚨᦛߩ಴⊒ὐޔ
ߟ߹ࠅਥੱ౏ߩᔃ⊛⪾⮮ߩේ࿃߇ޔShenandoahߦߪ߹ߞߚߊਇ࿷ߢ޽ߞߚᅛ㓮೙ߩ໧㗴ߛߣ޿߁ὐߢ
޽ࠆޕߘߩឬ౮ߣ㗴᧚ߩᛒ޿ߦࠃࠅޔߎߩᚨᦛߪRichard Moodyߩᜰ៰ߦ޽ࠆࠃ߁ߦޔ19਎♿ࠕࡔ࡝
ࠞṶ഍ߦ߅ߌࠆޟᦨ߽࡝ࠕ࡝ࠬ࠹ࠖ࠶ࠢߥᕈᩰឬ౮഍ޠ(161) ߢ޽ࠆߣ⸒߃ࠆޕ
 ᱷᔨߥ߇ࠄޔߎߩᚨᦛߩේⓂߪ Herne ߩ૑ዬ߇Ἣ੐ߦ⷗⥰ࠊࠇߚߎߣߦࠃࠅޔߘߩ߶ߣࠎߤ߇ᄬࠊ
ࠇߡߒ߹޿ޔ╙3᐀ߣ㧠᐀ߩේⓂߒ߆ᱷߞߡ޿ߥ޿ߩߢޔ⹦⚦ߦ⺰ߓࠆߎߣߪ㔍ߒ޿ޕߒ߆ߒޔArthur 
Quinn ߩ⹦⚦ߥࡊࡠ࠶࠻ߩ⺑᣿ߢߘߩᄙߊߪ⵬߁ߎߣ߇ߢ߈ࠆޕᧄᚨᦛߪޔHerne ߣታ㓙ߦⷫ੤ߩ޽
ߞߚHelen Gardenerߩዊ⺑The Unofficial Patriot (1898)ߦၮߠ޿ߡ޿ࠆ߇ޔᚨᦛൻߦ޽ߚߞߡߪޔ
Gardenerߩῳⷫࠍࡕ࠺࡞ߣߒߚਥੱ౏Davenportߩᅛ㓮೙ߦኻߔࠆⶄ㔀ߥᗵᖱࠍᒝ⺞ߒߡ޿ࠆޕ
Shenandoahߪޔධㇱߣർㇱߩኻ┙ࠍⷫޔ ෹ޔᕜੱห჻ߩ㑐ଥߦḰ߃ߡឬ౮ߒߚ߇ޔGriffith Davenport
ߦ߅޿ߡߪޔߘࠇߪᄦᆄߩᅛ㓮೙ߦኻߔࠆ⷗⸃ߩ⋧㆑ߣ޿߁ޔࠃࠅᷓೞߥᒻߢឬ౮ߐࠇߡ޿ࠆޕHerne
ߪޔዊ⺑ߢߪർァߦዻߒߡ޿ߚ Davenport ߩੑੱߩᕷሶߩ⁁ᴫࠍޔߘࠇߙࠇ߇ർァߣධァߦടࠊࠆߣ
޿߁ኻ┙⁁ᴫߦᄌൻߐߖߡ޿ࠆޕධㇱVirginiaᎺߩ૑ੱߢ޽ࠅߥ߇ࠄLincolnߦᛩ␿ߒߚߎߣߢ๟࿐߆
ࠄ෻ᗵࠍฃߌޔࡢࠪࡦ࠻ࡦ߳ߩ⒖૑ࠍ૛௾ߥߊߐࠇߚਥੱ౏ߩ’Ꮷ Davenport ߪޔᅛ㓮೙߳ߩ෻ኻࠍ
໒߃ߥ߇ࠄ߽ޔᆄ߇ᚲ᦭ߒߡ޿ߚᅛ㓮ࠍᒁ߈⛮޿ߢ޿ࠆޕᆄߩKatharineߪޔᅛ㓮೙ߦኻߒߡߪ૗ࠄⶄ
㔀ߥᗵᖱࠍᜬߚߕޔᒰὼߩߎߣߣߒߡߘࠇࠍฃߌ౉ࠇߡ޿ࠆޕߘߩ⍦⋫ߦ⧰ᖠߔࠆᓐߪߺޔ ߕ߆ࠄ߇ᚲ
᦭ߔࠆᅛ㓮ࠍ⸃᡼ߔࠆ߇ޔߘߩⴕὑߪޔᅛ㓮ߚߜ߇ታ㓙ߦᦸࠎߢ޿ߚߎߣߢߪߥ߆ߞߚޕQuinnߩᜰ៰
ߦࠃࠆߣޔኅᣖߩ৻ຬߣߒߡ Davenport ኅߦዻߒߡ޿ߚߣ⠨߃ߡ޿ߚᅛ㓮ߚߜߪޔ⸃᡼ߐࠇߡ⥄↱ߩ
りߦߥࠆߎߣߢޔޟࡊ࡜ࠗ࠼ࠍ்ߟߌࠄࠇߚޠߩߢ޽ࠆ(Quinn, “Synopsis of the Missing Acts,” Griffith 
Davenport, Act IV, 143)ޕ߹ߚޔDavenportߣMortonߩળ⹤ߦߺࠄࠇࠆࠃ߁ߦޔߘߩޟࡊ࡜ࠗ࠼ޠߣ
ߪޔ⥄ಽߚߜ߇ Davenport ߩਥੱߣᆄޔሶଏߚߜߩ㕙ୟࠍ⷗ߡޔ৻ኅࠍᚑ┙ߐߖߡ޿ࠆޔߟ߹ࠅޔኅ
ᣖߩ৻ຬߢ޽ࠆߣ޿߁ᗧ⼂ߢ߽޽ࠆޕ
߹ߚDavenportߪޔർァࠍᜰើߔࠆᓎ⋡ࠍ Lincolnᄢ⛔㗔߆ࠄଐ㗬ߐࠇࠆޕߘߩ࠾ࡘ࡯ࠬࠍ๔ߍࠄ
ࠇࠆ㓙ߩMortonߣߩኻ⹤ߦ߅޿ߡᓐߪޔߺߕ߆ࠄߩⶄ㔀ߥ┙႐ߦ⋧ኻߔࠆߎߣߣߥࠆޕ
GRIF. [With much feeling, but with great firmness]  No—the South’s my home—she’s 
wrong, but I can’t fight against her. 
GOV. M.  Nobody wants you to fight.  You voted for Mr. Lincoln—you helped to put him 
in the position he is in, and by the Eternal—you’ve got to sustain him!  You’ve got no 
right to desert him now when he needs you.  It’s treason!
GRIF.  No!  I’m neutral — I —  
GOV. M. [Vehemently] There is no neutral ground now.  The man who is not with Mr. 
Lincoln now is against him. 
GRIF. [Smiling]  That’s what the fellows in Virginia said to me when I voted for Mr. 
Lincoln.  (Griffith Davenport, Act IV, 152) 
Davenportߪޔߚߣ߃ධㇱ߇㑆㆑ߞߡ޿ߚߣߒߡ߽ޔ᡿ㇹߢ޽ࠆධㇱࠍᢜߦߒߡ㑵߁ߎߣߪߢ߈ߥ޿ߣ
ਥᒛߔࠆޕߒ߆ߒLincolnߦᛩ␿ߒߚએ਄ޔᓐࠍᡰᜬߔࠆ߆ޔᢜߦ࿁ߔߩ߆ߩߤߜࠄ߆ࠍㆬᛯߔࠆߒ߆
㆏ߪߥ޿ߣMortonߦ⻀ߐࠇޔDavenportߪLincolnߩ๮ࠍฃߌࠆ᳿ᗧߦ⥋ࠆ߇ޔߘࠇߢ߽ᓐߪޔ⥄ಽ
߇ධㇱߦኻߔࠆࠬࡄࠗߣߥߞߡߒ߹ߞߚߣ⥄ಽࠍ⽿߼ޔߘߩὑߦౝ⊛⪾⮮ࠍ➅ࠅ㄰ߔߩߢ޽ࠆޕߘߒߡ
ߘࠇߪޔධㇱੱߣߒߡߩ⹶ࠅࠍ޽ߊ߹ߢ⽾ߎ߁ߣߔࠆᆄߣߩኻ┙ޔ೎㔌ࠍ߽ᗧ๧ߔࠆޕ
DavenportߩᆄKatharineߪޔDrifting ApartߩMary, Margaret Flemingߩᵹࠇࠍ⚵߻ޔᆭ෩ߦḩ
ߜߚੱ‛ߣߒߡޔߎߩᚨᦛߦ߅޿ߡ߽࿶ୟ⊛ߥሽ࿷ᗵࠍ␜ߔޕౝ⋭⊛ߥੱ‛ߣߒߡឬ౮ߐࠇࠆ
DavenportߦᲧߒߡޔKatharineߪ߈ࠊ߼ߡⴕേ⊛ߢޔ᳿ᢿജߦን߻ੱ‛ߢ޽ࠆޕᓐᅚߪ Davenport
ߩ᳿ᗧࠍ⌀ߞะ߆ࠄᜎ⛘ߒߚࠅุޔ ቯߒߚࠅߔࠆߎߣߪߖߕޔ⥄ಽߩ┙႐ࠍ᣿⏕ൻߒޔߥߗᄦߣߩ೎㔌
߇⥄りߦߣߞߡᔅⷐߥߩ߆ࠍಽᨆߔࠆޕ
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߇ߥ޿ߎߣ߇․⾰ߢ޽ࠅޔߘࠇߪ߹ߞߚߊޟ⥄ὼޠ(natural)ߢޟ⃻ઍ⊛ޠ(modern)ߢ޽ࠆߣㅀߴߡ޿
ࠆ㧔59㧕ޕߒ߆ߒޔߎߎߢ໧㗴ߦߥࠆߩߪޔBentleyߣEdwardsߩ⹏ߔࠆޟ⥄ὼޠ㧔=natural㧕߇⇣ߥ
ࠆቯ⟵ࠍᜬߞߡ޿ࠆߎߣߢ޽ࠆޔߘߒߡߘࠇߦࠃߞߡṶ഍ߦ߅ߌࠆ࡝ࠕ࡝࠭ࡓޔ⥄ὼਥ⟵ޔ߅ࠃ߮ࡔࡠ
࠼࡜ࡑߩቯ⟵߽ᄌൻߔࠆޕBentleyߪੱ㑆ߩᗵᖱߩޟᛥ೙ߐࠇߥ޿ޠ⴫⃻ᤨޔ ߦߘࠇߪᭂ┵ߥන⚐ൻ߿ޔ
⹶ᒛࠍ઻߁߇ޔߘࠇࠍੱ㑆ߩޟ⥄ὼޠߥ⁁ᘒߢ޽ࠆߣㅀߴޔߘࠇࠍ⥰บ਄ߢឭ␜ߔࠆߎߣ߇ޟ⥄ὼޠߥ
⴫⃻ߢ޽ࠆߣᜰ៰ߒߡ޿ࠆࠃ߁ߢ޽ࠆޕ৻ᣇߩEdwardsߪޔ⥄Ꮖߩᗵᖱࠍ಄㕒ߦಽᨆߒޔ⁛ᢿ߿⹶ᒛ
⴫⃻ࠍㆱߌߚPhilip߿Margaretߩળ⹤ࠍޟ⥄ὼޠߢ޽ࠆߣ⹏ߔࠆޕߒ߆ߒߘࠇߪޔᄢߍߐߥ⴫⃻߿ᭂ
┵ߥන⚐ൻࠍឃ㒰ߒߡ޿ࠆℂᕈ⊛ߥੱ㑆ߩᆫ߇ޔޟ⥄ὼޠߥੱ㑆ߩ⁁ᘒߢ޽ߞߡ߶ߒ޿ߣ޿߁㗿ᦸ߇ౕ
⃻ൻߒߚ߽ߩߢ޽ࠆߩ߆߽ߒࠇߥ޿ޕߐࠄߦHyatt Howe WaggonerߪHerneߩᚨᦛߦ߅ߌࠆޟ⥄ὼޠ
ߥឬ౮ߦ㑐ߒߡᰴߩࠃ߁ߥᜰ៰ࠍߒߡ޿ࠆޕ
Herne fell under the influence of Darwin and Herbert Spencer, in philosophy, and of 
Henry George in economics.  He arrived in Boston at the time W. D. Howell, and 
exponent of realism in the novel, was the foremost writer of the day.  All these forces 
prompted Herne to deal with the fundamentals of character in his dramatic work. 
(Waggoner 63) 
ᓐߪHerneߩᚨᦛߦ߅ߌࠆDarwin߿Herbert Spencerޔ߅ࠃ߮Howellsߩឭ໒ߔࠆ࡝ࠕ࡝࠭ࡓߩᓇ
㗀ࠍᜰ៰ߒߡ޿ࠆ߇ੱޔ 㑆ߩℂᗐߣ⃻ታߩ㑆ߦ޽ࠆࠡࡖ࠶ࡊࠍឬߊߣ޿߁ᗧ๧ߦ߅޿ߡߪޔHerne߇ੱ
㑆ߩޟᩮᧄޠ㧔”fundamentals”㧕ࠍឬ޿ߡ޿ࠆߣ޿߁Waggonerߩᜰ៰ߪᅷᒰߢ޽ࠆޕ߹ߚޔᧄ⢻⊛ߢ
ߪߥ޿ޔᗵᖱࠍᛥ೙ߒߚMargaretߩឬ౮ߪޔBentleyߩ⺰ߦᒰߡߪ߼ࠆߣ߻ߒࠈℂᗐߩᆫߣ޿߁ߎߣ
ߦߥࠆߩ߆߽ߒࠇߥ޿ޕ
 Ṷ഍ߦ߅ߌࠆࡔࡠ࠼࡜ࡑߣ࡝ࠕ࡝࠭ࡓޔߘߒߡ⥄ὼਥ⟵ߩቯ⟵ߦߟ޿ߡ⠨ኤߔࠆߦ޽ߚߞߡޔ߽߁৻
ߟ⸅ࠇߡ߅߈ߚ޿૞ຠߪޔHerne ߩ The Reverend Griffith Davenport (1899)ߢ޽ࠆޕGriffith 
Davenport ߪShenandoahߣห᭽ߦධർᚢ੎ࠍ㗴᧚ߣߒߡ޿ࠆޕߒ߆ߒߎߩ૞ຠ߇Shenandoahߣᄢ
߈ߊ⇣ߥߞߡ޿ࠆߩߪޔ㑵߁ࡅ࡯ࡠ࡯߿ᕜᗲࡊࡠ࠶࠻ߥߤߩࡔࡠ࠼࡜ࡑ⊛ⷐ⚛ࠍᔀᐩ⊛ߦឃ㒰ߒޔᚢ੎
߇৻୘ੱߦਈ߃ࠆᔃℂ⊛ᓇ㗀ࠍਛᔃߦឬ޿ߡ޿ࠆߎߣߢ޽ࠆޕߐࠄߦ㊀ⷐߥߎߣߪޔᧄᚨᦛߩ಴⊒ὐޔ
ߟ߹ࠅਥੱ౏ߩᔃ⊛⪾⮮ߩේ࿃߇ޔShenandoahߦߪ߹ߞߚߊਇ࿷ߢ޽ߞߚᅛ㓮೙ߩ໧㗴ߛߣ޿߁ὐߢ
޽ࠆޕߘߩឬ౮ߣ㗴᧚ߩᛒ޿ߦࠃࠅޔߎߩᚨᦛߪRichard Moodyߩᜰ៰ߦ޽ࠆࠃ߁ߦޔ19਎♿ࠕࡔ࡝
ࠞṶ഍ߦ߅ߌࠆޟᦨ߽࡝ࠕ࡝ࠬ࠹ࠖ࠶ࠢߥᕈᩰឬ౮഍ޠ(161) ߢ޽ࠆߣ⸒߃ࠆޕ
 ᱷᔨߥ߇ࠄޔߎߩᚨᦛߩේⓂߪ Herne ߩ૑ዬ߇Ἣ੐ߦ⷗⥰ࠊࠇߚߎߣߦࠃࠅޔߘߩ߶ߣࠎߤ߇ᄬࠊ
ࠇߡߒ߹޿ޔ╙3᐀ߣ㧠᐀ߩේⓂߒ߆ᱷߞߡ޿ߥ޿ߩߢޔ⹦⚦ߦ⺰ߓࠆߎߣߪ㔍ߒ޿ޕߒ߆ߒޔArthur 
Quinn ߩ⹦⚦ߥࡊࡠ࠶࠻ߩ⺑᣿ߢߘߩᄙߊߪ⵬߁ߎߣ߇ߢ߈ࠆޕᧄᚨᦛߪޔHerne ߣታ㓙ߦⷫ੤ߩ޽
ߞߚHelen Gardenerߩዊ⺑The Unofficial Patriot (1898)ߦၮߠ޿ߡ޿ࠆ߇ޔᚨᦛൻߦ޽ߚߞߡߪޔ
Gardenerߩῳⷫࠍࡕ࠺࡞ߣߒߚਥੱ౏Davenportߩᅛ㓮೙ߦኻߔࠆⶄ㔀ߥᗵᖱࠍᒝ⺞ߒߡ޿ࠆޕ
Shenandoahߪޔධㇱߣർㇱߩኻ┙ࠍⷫޔ ෹ޔᕜੱห჻ߩ㑐ଥߦḰ߃ߡឬ౮ߒߚ߇ޔGriffith Davenport
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޿߁ኻ┙⁁ᴫߦᄌൻߐߖߡ޿ࠆޕධㇱVirginiaᎺߩ૑ੱߢ޽ࠅߥ߇ࠄLincolnߦᛩ␿ߒߚߎߣߢ๟࿐߆
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GRIF. [With much feeling, but with great firmness]  No—the South’s my home—she’s 
wrong, but I can’t fight against her. 
GOV. M.  Nobody wants you to fight.  You voted for Mr. Lincoln—you helped to put him 
in the position he is in, and by the Eternal—you’ve got to sustain him!  You’ve got no 
right to desert him now when he needs you.  It’s treason!
GRIF.  No!  I’m neutral — I —  
GOV. M. [Vehemently] There is no neutral ground now.  The man who is not with Mr. 
Lincoln now is against him. 
GRIF. [Smiling]  That’s what the fellows in Virginia said to me when I voted for Mr. 
Lincoln.  (Griffith Davenport, Act IV, 152) 
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KATH.  I will do just what you are going to do.  Help the cause I believe in. 
GRIF.  You will not do this? 
KATH.  Why not?  The Army of the Potomac needs you, the Army of Virginia needs 
me.
GRIF.  To think of you on a battle field or in a hospital— 
KATH.  Where can I be more useful now than among our sick and suffering soldiers? 
GRIF.  If I promise you— 
KATH.  Promises will not hold us together now.  We have come to the fork in the road.   
GRIF.  I’m not going to fight, Katharine. [Smiling]
KATH.  I believe I’d rather you were.  I believe I’d rather see you with a sword or a gun 
in your hand than to see you guiding an Army against my country, against my people, 
against my son— 
GRIF. [Pleading]   Tell me that I shall find you here when I return. 
KATH.  No!  When you return I’ll come back, if you want me, but I must go now.  I 
must do my duty as I see it—just as you do yours. (Griffith Davenport, Act IV, 159) 
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KATH.  I will do just what you are going to do.  Help the cause I believe in. 
GRIF.  You will not do this? 
KATH.  Why not?  The Army of the Potomac needs you, the Army of Virginia needs 
me.
GRIF.  To think of you on a battle field or in a hospital— 
KATH.  Where can I be more useful now than among our sick and suffering soldiers? 
GRIF.  If I promise you— 
KATH.  Promises will not hold us together now.  We have come to the fork in the road.   
GRIF.  I’m not going to fight, Katharine. [Smiling]
KATH.  I believe I’d rather you were.  I believe I’d rather see you with a sword or a gun 
in your hand than to see you guiding an Army against my country, against my people, 
against my son— 
GRIF. [Pleading]   Tell me that I shall find you here when I return. 
KATH.  No!  When you return I’ll come back, if you want me, but I must go now.  I 
must do my duty as I see it—just as you do yours. (Griffith Davenport, Act IV, 159) 
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ߦ౞ᾫᦼࠍㄫ߃ߡ޿ߚߛࠈ߁ߣᜰ៰ߒߡ޿ࠆ (311㧕ޕᓐࠄߪ߹ߚޔMargaret Flemingߦ߅ߌࠆ Ibsen
഍㧔㧩A Doll’s House㧕ߩᓇߦߟ޿ߡ⺰ߓߡ޿ߚ߇ (333)ޔ੹߹ߢߦㅀߴߡ߈ߚࠃ߁ߦޔਔ⠪ߪߘߩࡊ
ࡠ࠶࠻ޔᄦᇚߩ࿷ࠅᣇޔᅚᕈਥੱ౏ߩឬ౮ޔߘߒߡࠛࡦ࠺ࠖࡦࠣߦ߅޿ߡ߽ޔᄢ߈ߊ⇣ߥࠆ߽ߩߢ޽ࠆޕ
A Doll’s HouseߩNoraߪ⚳᐀ߢኅࠍ಴ࠆߣ޿߁ⴕേࠍ⥄⊒⊛ߦ⿠ߎߒޔߺߕ߆ࠄߩ⪾⮮ߦ޽ࠆᒻߢ⚳
ᱛ╓ࠍᛂߟߎߣ߇ߢ߈ߚޕ৻ᣇޔᣣᏱߦᚯࠆㆬᛯࠍߒߚMargaretߩᗵᖱߪᛥ೙ߐࠇޔ೙㒢ߐࠇߚ߽ߩ
ߢ޽ࠅޔߘࠇࠁ߃ߦBentleyߩቯ⟵ߔࠆߣߎࠈߩޔࡔࡠ࠼࡜ࡑ߆ࠄߪ㆙޿ޔߘߒߡ⥄ὼਥ⟵ߦࠃࠅㄭ޿
࡝ࠕ࡝࠭ࡓߩᚻᴺ߇ߺࠄࠇࠆߩߢߪߥ޿ߛࠈ߁߆ޕ
Glenn HughesߪޔHerneߩࠕࡔ࡝ࠞṶ഍ߩ⊒ዷ߳ߩነਈߪޔᓐߩޟ᥉ㅢߩޠ(“common”) ੱ㑆ߩ⺈
ታߥឬ౮㧔̌ faithful portrayal̍ 㧕ߦ޽ࠆߣㅀߴߡ޿ࠆ㧔289㧕ޕHerne ߇ឬߊߩߪޔℂᗐߣ⃻ታߩࠡࡖ
࠶ࡊߦ⧰ᖠߒޔߘࠇߢ߽ᣣᏱࠍฃߌ౉ࠇߡⴕߎ߁ߣߺߕ߆ࠄࠍᓞߔࠆੱ㑆ߩᆫߢ޽ࠆޕHughesߩ⴫⃻
ߩਛߦ޽ࠆޟ᥉ㅢߩੱ㑆ޠߪޔArthur Miller ߩޟ᥉ㅢߩੱ㑆ߩᖤ഍̌ޠ A Tragedy of a Common Man̍
ߢ޽ࠆDeath of a Salesman (1949㧕ߩਥੱ౏Willy Lomanࠍᕁ޿⿠ߎߐߖࠆߒޔᄢ߈ߥ㓚ኂߣᄦᇚ↢
ᵴߦ߅ߌࠆỗᄌࠍ⚻㛎ߒߥ߇ࠄ߽ᣣᏱߦᚯߞߡࠁߊMargaretߣPhilipޔMaryߣJackߩࠞ࠶ࡊ࡞ߪޔ
WilliamsߩA Streetcar Named Desire (1947) ߩStellaߣStanleyߩᆫࠍᓌᓓߣߐߖࠆޕߎߩࠃ߁ߦޔ
ࡔࡠ࠼࡜ࡑߩᚻᴺ߆ࠄ㔌ࠇੱޔ 㑆ߩⶄ㔀ߥᔃℂ߿ߘߩౝ⊛⪾⮮ࠍᣣᏱ↢ᵴߩឬ౮ߩਛߦนⷞൻߒੱޔ 㑆
ߩಽⵚߔࠆੑ㕙ࠍ⥰บൻߔࠆᚻᴺࠍ㚟૶ߒߚ Herne ߩᚨᦛߪޔචಽߦࠝ࡝ࠫ࠽࡝࠹ࠖߦንࠎߛ߽ߩߢ
޽ࠆߣ⠨߃ࠄࠇࠆߒޔ20 ਎♿ߦᵴべߔࠆߎߣߦߥࠆ Eugene O’Neill, Tennessee Williams, Arthur 
Miller ߩࠃ߁ߥࠕࡔ࡝ࠞṶ഍ߩᵞ✵ൻࠍផߒㅴ߼ߚ഍૞ኅߚߜߩవ㚟⠪ߣߒߡ૏⟎ߠߌࠄࠇࠆߩߢߪ
ߥ޿ߛࠈ߁߆ޕ

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